mn u' A
Ff"':r l"*;r’ ﬂJa-Jﬁ“afaflls‘-; ) :"?“ u;{-

UPEF" SY_mDhuplen ing 4Nl érn Urcheslerwer “U

\ -T'..- _A-d‘t]

~>, Yon /

.lu-'\._..L T
(TR

\
L ol ey

Ialu. T{ohsl auy {}mem faus ut’ltmlu é]t.cruahvzwﬁwl?h{}/

_-.#..___..____-.. e —

8 Hefle. N23. Pr. . 225 no

Neue Auflage. New edition,
Eigentum des Verlogers.

LEIPZIG, CARL MERSEBURGER.

pes~ Schulen & Unterrichtswerke fiir alle Instrumente. —gug

[Py T “ru e -I'.la'I

unesp®

e -
:‘f--:f-f

_ Sy N o —
f xuﬁu..l.uuuuﬂ:.a[um '15‘42{’ <9 } \:‘]%‘J_) J tﬁ
I - ‘l'_-—‘. \\ _:-h

Amalerdam Now-Yoark:
Seyflardt'scke Bochhand|ang Corl Finaker, Musibalinnkdiy,
zabion dor Rirs In demselben Verlage ersehienen G k8 Fourth dva




© ,, ,F 1L :u T uu-. ‘rp 1
Upern Symphunlen und andem Urches Brwerken
\ f % ’_ ”’} u}:"';" “‘::f[ﬂ:. Mutten L\)-{A.-[‘-EL';‘ S 2 ‘"ﬂ.; Y\ JI." \"a_“_j.
. VO ) n o B

———

( “R{E[E 9

\ > =
I 110:.: ['afhr:-L AL Li’r.u.«.lftwjkmw - L"{h.a.lt" leia.wﬁu -'U;fi'v u;

9 Hefte. Heft 2. Neue Auflage. New adition. Pr. a 4 2.2b6 no.
Complett 5.4 Complett [5.4

Eigentum des Verlogars.

LEIPZ1G, CARL MERSEBURGER.

Amstordam Now York:
Soyfiardi"achn Buchhaadlneg Oarl Fisncehar, Masikallanhdlg
mphan der Nirss In demselben thr]ngf_i crachienen il k8 Fourth Ave

pe¥~ Schulen & Untervichtswerke fiir alle Instrumente. —gug

unesp®



ORCHESTER-STUDIEN fiir FLOTE /..h_._‘-.g.;a;;'-;.:-
W. BARGE. Heft II. '{ 0

o 2 .ég&- *_ .9 . #e,. 28 = iR

Cresc. =ir=" Eahgtrd a9 e Tl ~, & 2
--g_ﬁ.,_ o~ o O e ) ded e s . & = ,h_‘_._._._l... i
r' I r 8 —— - Fi= 1 e i - -

iSsssiss s

rerrTi
o — | p— —— _.-f‘f._‘ H,--'—.. _..v"'.._‘ f"i._'! » = 'i_-_-__""‘-h. x
——iﬂfﬁﬂ?’-—g-_ﬂi&;-t—'#%f:‘_""“"-‘?'?" SEEEEE

-

e

T VG N N '--'- 1':'_'—|—1

s AR R R R e el a e —
s @ pe 8 8 @ o g TP-SSS-S :‘?"l"_"'ht’*—r_'_" P esn 00 0 o000 ,0°

]
5N,
s, -
|
|
™
Ik
oy
L Y
B

Verlag vomn Car]l Merseburger in Lelpzig. i Beksh . gy, DaS-ansetetinr, vare W s, Lafnicky



L o
) ||
h)'
»
/
'I."

N . — :
— S - -, .'_' - = 2 2 i
_— ._'"f'. =N i i F 1

. i *E:' ':'E‘"'— - _‘E:- ' ' e




S — o ] b
s _——— e = opl )
sl ’1{1 _f

g

e e —=—— e

([ = = stk

’ 2 2 |eReR, 58D G

e T==‘_=‘_ 2 ¢ gy —w g J_._'J_l_‘_.__ )
# . "T:T.L.—_l ;';_i'__ '-E — '_'_—_¢==‘(——1"_ = == _-_—q __'__'__! = —

. : e o T e e v B s = e e e e~
5= Y e—— A —%;_'—l_.:r'?l"___l__.l_ls_':
Lol ll e . - e Iy —— I T —
. == e #f
f,- FEETRET A TER AT R TN RS R ey
f Z e
F _F N A A | Eny /= 'ﬁ. : - B | g W W g - . l__.":r" — - s

{ : il Pl = e = o T b e SRS e s S P e o —
‘ ' —te = s e e S e e B — =
I S
= P 8- £ e g e g A
”(’;y - a. 0 p.0p.. P S = Nl I TP el o ol o . o sk s
T g = s o o st e
I

e -%ut-t"'-i‘:zr-i--'-- ey S G




W= __j'.'__._.i:___ N . .

- — -
— .Iu

= E. ..i.__ I _snn B MR I

C R T T ——

i L S i e ==  ——
s! e -

.

A T LS e Py
L 3 ! ———— S ———
S P

55500

=

r—

d"' fr fr.. é.w‘-“““‘h%\\mmw1ﬂmwi\““m¥“m¥\“\

==

=
i
L]
_I.‘
n
]
3
i
:
l
5

a2 8 -8

o

argheltlo.

Hine. p~ L

unesp®

=i 1  — — .
- __ﬂ;;::b'__-.;f‘jt’r:lzw

20 %
b



L

Aus dem S0 Vielin-Coneert von Lotto.
Mode ralo

15 _.____H_Ei’ —
= e P —e e}
é v i o IT = '_.'.' . _!_!'___I‘_g. I'_. o Wy '_. '_r_*ijr—' = *—T ¢ ];r
L =_ =T S
fg. I g I~ = = ;'__-_-th“}
-y S B B e by e e , = —— e - - = '_,--.-—— "—!:_‘1'1"_11"—-'
P A S | T T T '_.'__,‘_ ' :r IS ._’_LJ.. |
..:} R —7 it 4 e l_‘l'_ j_ =_E—
e e T A
e L.—j_'___._k;_—,:p_—.-—ri S 9T e g0ty |, P ORISR,
a5 70 %s g -:__.— " o e " o v e - _=_E::F‘.;__=—_=_-—-.:
‘. = T - 22 5 i i =
S U e e W YT TR e
é 0 ——— == -
Aus dem Scherzo Op.19 von Goldmark .
Allegro.
AN . o
2aale, T 5
*j:_-_"*"f'lt F‘F-—ﬁ"‘ — .‘f"' ? oo = N -
B e — IS et S
t S —— P — _— - Il r—— o
e
L2 —ege 2a-88,4 TS P = 222 2, efa..
é- e tie—H¥F for” i = == :
A ¢ i b TS e S e S —--—-...:— ;]
e e
s
— e = SR =R R, 2 28 9 =2 8 e 2 LT
éﬂ_ﬁf_—t e s Y T et ge TRt L'_‘"““_*I
A e S T T T T M b iyt s i e : = | —
————— e |
Aus dem Oratorium o, Die Sehopfung ™ von Haydn.
EINLEITUNG.
Largo. SOLO - 1

unesp™



Zmeiror Thetl.
NO 9 ARIE.

Moderato.

s Sulom, M, Biwe N, 8. [Watao
e =
d T ——— T — e

gl S0 -
.--'- a -‘ﬂi-__\-ﬂ —_— . + by = % .

el asiests . SR, B 7o [T 2 ® S P
= ‘. f=== . ‘:ﬁg—_u._‘; ﬁ..j_:ir:l'_ S e e e e =7 e

_'Ih o ‘h —
el e e — Sk el i s
I.‘hq 5 b.‘.ﬁ
L. B e @
—" — — h —
i e — B o M : i rom®
Qi e e e e e T sn e EEENCT—
d == = e
e b= SOLO  ~ ., 3 b
e, BB o e g e
G T i et e
f p— =2k = e 1
X S e :
Tdas =Sy — A e »
o rRELN. 2L a hamesf o
= v 5 1 o L ! — e - i
G L T T e =
W JSr Sa
2 - jafteasy _g;*:_:; 2 T
J —p— — ¥

-+ £ - .
D Nig & & = aEivay -~ - S
el e e L M ! i = =L = e ]
e e e e P
o S = = e
- - .

P R - S e D e s

éb____. F""_‘I_ _____‘-':f"_": __t_____:.__:_q_ _J.:.- l _: — = j - -
_.-J == = i . = =L il
=, FF‘H‘L e —.l'_—'—::—'r';l *-.' 1 =2 ~£l—;'—l ; ‘7-: o A
Z&L B e e e e e e e e  E T B e e e e e e e 'J—Tﬁ
_..-r — -— - ——— — = — =



1 % I _4
/al _
ANTH=N | v
,.u...w_q. 1 _ i _\
il e y
<l R _“.“
I
_ 1 _ ”.._
G
oy I i O [
___.l. ..UT __l_,_Pf .]”.._rf
sl sl
sttt ]
ﬂf_E_: |
l.____ f 7__“ ___
AL
N LB .a.,.m .z.“.:. _.___.
£ (IR (st
o .ﬁ..n_”mm l___ S
= M : H
..ﬂr._rfn. « 1l = ul _ﬁ._m
ﬂr 2 M

r—
]

S aE

T P e s

+

PEPTE

—
b

H N |4 |
- ||
AL\ . bt
M
L 4 e
_ L &l

| A
|\ S .

‘will |l
w1\l

Ll i BES
(i

i (i L
iy
S B W
nv_rm.wu _ﬁt_nfrm...u_u

unesp™”
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Aus der Passionsmusik nach dem Evangelisten Matthaeus v.J.5 Bach,
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Aus der Symphonie D-dur NQ 4. von Haydn.
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Aus der Symphonie Es-dur N9 3.von Haydn.
Vivace assai.
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Aus der Oper:,,Cosi fan tutte**von Mozart.
OUVERTURE.
Presto.
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